
Inspired by the countryside around 
her Northumberland studio, printmaker 

Rebecca Vincent’s arresting artworks are a 
glorious patchwork of pattern and colour
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top left Local woods offer 
plentiful inspiration above 
Rich autumnal hues bring 

warmth and depth to Rebecca’s 
intricately detailed work left 
The hand-turned etching press

very printmaker savours this moment. Rebecca Vincent 
turns the handle on her waist-high, floor-mounted etching 

press and, as the solid-steel roller rotates clockwise 
like a slow-motion mangle, a board covered in cream 

woollen blankets passes beneath it from right to left. 
When she stops turning, a metallic rattle is replaced by 

a reverent and expectant silence. “It’s now time to reveal it,” she says, 
folding back the etching blankets, then removing a protective layer of 
tissue from the top of a thick sheet of damp white paper. As she peels 
it from the copper plate, she unveils a Northumbrian landscape of 
such intense colour and detail that you can’t help gasping in reaction. 

Eight wind-bent trees cling to a craggy ridge, their leafless branches 
expressed as fine ink tendrils against a white background. Beneath them 
lies a patchwork of furrowed and fallow fields in coppery oranges,  
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purple browns and gleaming bronzes, each a distinct block of pattern 
and texture, an intricate artwork in its own right. Windswept Trees took 
about 45 seconds to commit to paper and, before that, Rebecca spent 
around an hour applying ink to the copperplate. But the creation of this 
evocative image, one of an edition of 50 made from the same plate, 
began weeks ago when she first started sketching out ideas for it. 

Inspiration comes first, however, and scanning the countryside around 
her studio, in a converted Victorian schoolroom in the village of Horsley, 
ten miles from Newcastle, it’s easy to see where she gets hers. Ploughed 
fields, flat-topped hills, sparsely planted trees, castles by the sea: all are 
characteristic features of the local landscape. “Most of my works aren’t 
literal representations of real locations, they’re imaginative compositions 
influenced by the places and patterns I see around me,” Rebecca explains. 
“With this piece, I was exploring the concept of trees on a hillside, but I 
also had in my mind a limestone pavement, with its cracks and crevices.”

Colour is the defining feature of her work, particularly the burnished 
tones that give much of it a seasonal richness. “It wasn’t a conscious 
decision to make pictures that are autumnal,” she says. “But, artistically, 
it’s more interesting to depict the silhouette of a leafless tree rather than 
one with foliage. I use blues and greys for images that are far away, 
yellows and greens in the middle distance, and the most powerful shades 
– reds and oranges – for the elements that come toward the viewer.”

Growing up in Clitheroe, Lancashire, with parents who taught her how 
to identify wild flowers, and trees by their different barks, Rebecca always 
experienced nature in a very visual way. While an undergraduate at the 
Ruskin School of Art in Oxford, she was influenced by the microscopic 
patterns of organic materials, such as lichens and honeycomb. Now, as 
the working mother of two young sons, there isn’t the time she’d like to 
sketch outdoors: instead, she has moments of intense observation, taking 
mental snapshots of striking scenes whenever she comes across them. 

“We might be out in the woods, and I’ll see a bit of moss on a stone, with 
the sun hitting it at a certain angle. I’ve got about two seconds before my 
sons drag me away, so I look hard at it for as long as I can,” she says. “I’m 
observing the light, the way the shades change, and thinking ‘How,  
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Rebecca teaches weekend and day courses at Horsley Printmakers. 
Country Living readers can enjoy a ten per cent discount when  

they book a course or buy any of the above until 30 November 2014 
by emailing Rebecca at info@horsleyprintmakers.co.uk,  

quoting ‘Country Living Offer’.

would I do that?’” Notes on such details fill the sketchbook Rebecca 
carries between the studio and her home in Newcastle, where she settled 
with husband David after an MA in fine arts at the university. She makes 
thumbnails of prints she is keen to produce and jots down striking colour 
combinations. On the three days a week she’s in her studio, she transforms 
these miniatures painstakingly into pictures: “I don’t spend too long 
drawing beforehand. It’s much more exciting if I am still creating the 
image while I’m working on the print – then it takes on a life of its own.”

Rebecca uses two methods to produce her evocative art. The first is 
etching, an ancient technique for engraving designs into metal. An acid- 
resistant layer is applied to a sheet of copper, a design etched onto its 
surface, and this is placed in a bath of acid to ‘bite’ into the unprotected 
areas, forming indentations in the metal. She repeats the process a 
remarkable number of times – to create an image such as Windswept 
Trees, the plate has at least 20 dips in the acid, focusing on one tiny area 
at each stage. For the fine lines of her trees and plough furrows, she uses 
an etching needle to remove the resist; to achieve speckled textures and 
cellular patterns, she sprays it on with an airbrush or impresses textured 
fabric or paper: “It sounds tedious, but it adds a little bit of magic.” 

Building up landscapes in this way requires deep concentration. When 
Rebecca needs a change, she switches to another technique – monotype 
– a one-off print and the closest thing in her artistic discipline to an original 
painting. She has developed a particular way of doing it, applying the ink 
directly onto an acrylic board and transferring it onto paper using the 
etching press. But, instead of putting it all on in one go, she repeats the 
process up to four times, building up layers of colour and using different 
methods and materials – fabrics, fingernails, textured papers – to make 
marks that convey skies, waves, hillsides and trees. “When I start one, 
I have only the loosest compositional idea, so leave myself scope to be 
spontaneous,” she says. “Etching and monotype are my yin and yang 
– one is controlled and repetitive, the other is free and creative.” 

Rebecca’s move to a rural studio coincided with her exploration of 
printmaking methods that were the perfect match for her surroundings, 
resulting in pictures of quintessentially English scenes. “People relate 
to them very strongly,” she says. “They come into the studio and recognise 
what they’ve just seen on the way here.” While constantly pushing her own 
artistic boundaries – her most recent exhibition featured bluebell woods 
and sunny coastlines, a conscious move away from quilted fields and 
autumnal palettes – she relishes the popular appeal of her signature 
etchings and monotypes. “To see someone fall in love with a picture and 
want to take it home makes me feel incredibly glad to be an artist.”  

 Visit horsleyprintmakers.co.uk for information on Rebecca’s 
work and gallery exhibitions. Giclées (high-quality digital 
reproductions), etchings and cards are available online. 

left Rebecca’s work fills the 
walls of her studio, which was 
once a Victorian schoolroom – 

she holds a giclée print of Earth 
Lines below Her evocative 
etching Sunset Sycamore Gap
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